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ingenuous, he compensates for his lack of technique with an innate feeling
for Brazilian folklore. Several of his songs have been published.

Fructuoso VIANNA (1896-----) studied piano and composition with

Henrique Oswald in Rio de Janeiro, and in 1923 went to Paris for further
study. Upon his return to Brazil, he was appointed instructor at the Con-
servatory of Sao Paulo. Vianna has written almost exclusively in small
forms, for piano and for voice. His musical resources are rooted in
Brazilian folklore, for which he has an intimate understanding. His style
of writing tends toward impressionism, somewhat in Ravel's manner.
His 7 Miniaturas Sobre Temas Brasileiros, Dansa de Negros, a children's
suite for piano, and several songs have been published. His brilliant
Brazilian dance Corta-Jaca is included in the album Musique Bresilienne
Moderns (Rio de Janeiro, 1937).

Heitor VILLA-LOBOS, the foremost Brazilian composer, was born in
Rio de Janeiro, probably in 1881, although the dates 1884., 1886, and
1888, are also given in some sources. His father, who was a writer and
amateur musician, gave him his first instruction in the elements of music
at the age of six. Soon afterwards, Villa-Lobos began to play on the viola,
holding it like a small violoncello, in vertical position. At the age of nine
he improvised variations on popular Brazilian tunes. His first organized
composition was a piece for guitar which he called Panqueca, a made-up
word for pancake. Very early in life, Villa-Lobos played the violoncello
in the theaters and cinemas of Rio de Janeiro, and at the same time com-
posed pieces for the guitar, piano, voice, and even for the orchestra. His
first published composition was a salon waltz, but, after the first groping
efforts, Villa-Lobos definitely engaged himself in the stylization of
Brazilian folklore, with the purpose of shaping it into an art form. This
has remained his principal ambition throughout his career as composer.

As a young man, Villa-Lobos traveled widely in the North and South
of Brazil, and engaged in varied pursuits, including working in a match
factory. He gave concerts in the interior of Brazil, and eagerly collected
folk songs, seeking to establish the nature of national musical resources.
His first composition in the Brazilian manner was a suite for small or-
chestra entitled Canticos Sertanejos (Country Airs), which he wrote in
1909. Returning to Rio de Janeiro, he took lessons in composition with
Francisco Braga. He also read Vincent d'Indy's Traite de Composition.
In 1918 he met in Rio de Janiero the pianist Artur Rubinstein and the